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DuBravka Suica

Gradonalelnica Grada Dubrovnika
Mayoress of Dubrovnik

Draat Gosri,

dobrodosli u Dubrovnik, biser Jadrana, turisticku
perlu Svijeta!

Srdac¢no Vas pozdravljam i Zelim da se u Gradu
bogate hrvatske kulture i bastine, lijepo i ugodno
osjecate, dozivite trenutke koji ¢e Vas pratiti i
nadahnjivati cijeloga Zivota.

Voditi ovakav Grad osje¢am osobnom
privilegijom, usprkos ogromnoj odgovornosti
koju osje¢am dok sam u sluzbi njegovog razvitka
i dobrobiti, a na §to me obvezuje njegova
proslost, ljepota, sklad i duhovnost, kultura i
sloboda - sve ono §to je utkano u njegove zidine,
tvrdave, knjiznice, muzeje, galerije.

U ime Grada Dubrovnika i svoje osobno ime
Yelim Vam dobrodoslicu. Zelim da odnesete ovaj
Grad u srcu,

kao $to on Vas, goste i posjetitelje,docekuje

zagrljajem iskrenog prijatelja.
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DUBROVNIK

DEAR VISITORS,

Welcome to Dubrovnik, the pearl of the Adriatic,
and the tourist pearl of the world!

I would like to welcome you and wish you a
pleasant stay in the City of rich Croatian culture
and heritage, hoping that the moments which you
experience here will follow and inspire you for the
rest of your lives.

It is a personal privilege to be the Mayoress of
such a City, in spite of the great responsibility I
feel being in the service of its progress and welfare,
to which I am obliged by its history, beauty,
harmony, spirituality, culture and freedom —
everything that is embodied it its walls, fortresses,
libraries, museums and galleries.

On behalf of the City of Dubrovnik and on my
own behalf,

I wish you welcome.

I hope that you take this City into your hearts,

in the same way that it welcomes its guests and
visitors

with the embrace of a true friend.



Dragi gostl.

Bezbroj je pri¢a koje zidine, palace, ulice

i krovovi pripovijedaju iz prebogate
dubrovacke povijesti, a svaki namjernik
u Dubrovniku moze otkriti svoju pricu
u kamenu ili moru, na Stradunu ili na
Porporeli.

Casopis Welcome to Dubrovnik u svom
petnaestom broju Citateljstvu nudi
odabir uspomena i biljeski iz proslog
vremena, ali i ovoga nasega kojega
zivimo, sadasnjice koja je u ovom
prekrasnom Gradu (jedinom na svijetu
s velikim pocetnim G) neizbrisivo
obiljezena nasljedem predaka.

Ljetni dubrovacki “Welcome” najveéim
dijelom posvecen je Marinu DrZicu,
najsnaznijem liku dubrovacke knjizevne
tradicije, ¢iju petstotu obljetnicu rodenja
slavi i veli¢a cijela Hrvatska. Ugledna
znanstvena pera i poznavatelji dum
Marinovog djela otkrit ¢e nam kakav

je bio Grad njegova doba, $to se tada
jelo i pilo, kako se u Gradu festizalo, te
kako smo hodocastili na Drzi¢ev grob
u Veneciju i ovjencali lovorom njegovo

posljednje pocivaliste .

JELKA TEPSIC

Direktorica TZ Grada Dubrovnika
Dubrovnik Tourist Board Manager

Ponosno predstavljamo svjetske prvake,
zlatnu mladost dubrovacku, plivadicu
Sanju Jovanovi¢ i vaterpolistu Miha
Boskovica, koji slavu Hrvatske i
Dubrovnika pronose svijetom, kao jamci
njegove blistave bududnosti.

Dubrovnik Zeli ponuditi svojim gostima
visokokvalitetne doZivljaje koji ¢e
upotpunjavati ugodaj srednjevjekovnog
povijesnog grada, pa tako predstavljamo
i program 59.Dubrovackih ljetnih

igara posvecen djelu velikog
komediografa Drzi¢a, i osmog po

redu Festivala komorne glazbe Julian
Rachlin & Friends. Ovakvim i sli¢nim
manifestacijama koje nas iz dan u dan
¢ine sve bogatijima, Dubrovnik postaje
i ostaje kvalitetna turisticka destinacija
bivajudi svojim gostima gostoljubiv i

srda¢an domadin.

There is a myriad of stories from the
lavish history of Dubrovnik told by the
walls, palaces, streets and roofs, where
every chance traveller can discover his
own story in the stone or the sea, in
Stradun or Porporela.

The 15th edition of Welcome Magazine
offers a selection of memories and notes
from both the past and the present-day
in this beautiful City, the only one in the
world which is written with a capital
“C”, and which bears the indelible

stamp of its past.

The greatest part of the summer issue
of the Welcome Magazine is dedicated
to Marin Drzi¢, the main figure of
Dubrovnik literary tradition, the 500th
anniversary of whose birth is celebrated
in all Croatia. Prestigious scientists and
connoisseurs of Marin Drzi¢’s work will
reveal the City of his time, what people
ate and drank then, how they celebrated
holidays, and how we made a pilgrimage
to Drzi¢’s grave in Venice and laid laurel
wreaths on his tomb.

We proudly present the world
champions, the golden Dubrovnik
youth, swimmer Sanja Jovanovi¢ and
water polo player Miho Boskovi¢,

who carry the glory of Croatia and
Dubrovnik all over the world, as
guarantors of its brilliant future.
Dubrovnik wishes to offer its guests
the high quality experience which

will complete the atmosphere of the
medieval city. We thus present the
programmes of the 59th Dubrovnik
Summer Festival dedicated to the work
of the great comedy writer Marin Drzi¢
and the 8th Julian Rachlin & Friends
Chamber Music Festival. Organising
such and similar events, which make

us richer from day to day, Dubrovnik
becomes and remains a high quality
tourist destination, and a friendly and

warm-hearted host to its guests.

DoBRODOSLT U DUBROVNIK
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Naslovnica:

U parku Umjetnicke Skole Luke Sorkocevica izveden je 1958 godine DrZicev “Skup”
u reziji Koste Spajica i briljantnoj izvedbi Izeta Hajdarhodzica

Cover photo:
In 1958 Marin DrZic’s play The Miser was staged by Kosta Spajic in the Luka
Sorkocevic Art School Park, featuring the brilliant Izet Hajdarhodgic




DRrZICEV TIMBAR U GRADU

rad Dubrovnik i Republika

Hrvatska ove, 2008. godine
slave i obiljezavaju, prisjecaju se i Zive
u duhu jednoga od najvec¢ih europskih
komediografa, Dubrov¢anina Marina
Drzi¢a Vidre, rodenog u Gradu prije
500 godina. Turisticka zajednica Grada
Dubrovnika i Grad Dubrovnik svojim
su se programima pridruzili
nacionalnoj proslavi na razli¢ite
nacine. Bogati stvaralacki opus Marina
Drzic¢a i njegov, iznad svega zanimljiv
i beskompromisan Zivot, razli¢itim
manifestacijama se predstavlja i
pribliZava turistima koji ove godine
posjete Dubrovnik, oko cega je
TZ Grada Dubrovnika pokrenula
zajednicku inicijativu s hotelijerima,
ugostiteljima i cjelokupnom turistickom
ijavnom infrastrukturom na jugu
Hrvatske.
Ono §to su svojim zemljacima
Shakespeare, Moliere ili Goldoni,
to je nama, od svih njih najstariji,
Drzi¢, umjetnik koji je udario timbar

nacionalnom kazali$nom repertoaru.

On ¢e ove godine osobito suvereno
vladati Dubrovackim ljetnim igrama,
multikulturalnim dubrovackim
ljetnim festivalom ¢iji ¢e repertoar biti
utemeljen na DrZicevu djelu, a kako je
bilo i svih prethodnih 58 ljeta tijekom
kojih je postojano i vierno, istrazivacki
i nadahnuto s njegovih djela ,skidana
pra$ina®. Uprizorenja njegovih kultnih
komedija, poput Dunda Maroja i
Skupa ili pastorala, poput Grizuli
Tirene, uc¢inila su ga nadim najvedim
suvremenikom. Ime komediografa koji
je trajno zaduzio hrvatsku kazali$nu
povijest nosi i dubrovacki teatar,
umjetnicko-scenska skatulica smjestena
u srcu Grada, na ijoj pozornici
nerijetko progovaraju likovi iz Drziceve
komediografske ostavstine. Kroz
otskrinuta vrata Doma Marina Drzi¢a
u Sirokoj ulici moguée je proviriti u

virtualni svijet njegova zivota i djela,

a ovogodiSnje aktivnosti ustanove
usmjerene su takoder na obiljezavanje
obljetnice njegova rodenja.

Sjecajudi se godine kada se rodio i
relativno kratkog Zivotnog vijeka od 59
ljeta u koje je uspio zbiti i ,,vise Zivota®,
od klerika rektora crkve u Dubrovniku i
na Koloc¢epu, vicerektora na Sveucilistu
u talijanskoj Sieni, do komediografa i
glumca, a pred kraj Zivota i urotnika
koji je zelio svrgnuti vlast dubrovacku,
posjetio se i njegov grob u Veneciji, na
dan kada je umro, 2. svibnja. Pokopan
je te, 1567. godine u Crkvi sv. Ivana

i Pavla. Grad Dubrovnik Zivi u duhu
500-te obljetnice rodenja svog najveceg
i najkontroverznijeg autora mnogim
manifestacijama i programima koje

¢e u Gradu pripraviti ,[judi nazbilj“:
kuhat ce se i jesti drzicevski, pjevat ¢e
se 1 govoriti drzifevski, trgovat Ce se,
uzimati i primati drzicevski. ... Ozivjelo
je u Dubrovniku Drzi¢evo vrijeme i
vratio se Drzi¢ doma, u Grad, na velika

vrata.

DoBRODOSLT U DUBROVNIK




Dr7z1¢’s STAMP IN DUBROVNIK

n 2008 the City of Dubrovnik and

the Republic of Croatia celebrate,
remember and live in the spirit of one of
the greatest European comedy writers
Marin DrZi¢ Vidra, born in Dubrovnik
500 years ago.
With their programmes the Dubrovnik
Tourist Board and the City of
Dubrovnik contributed to the national
celebration in various ways. Within
various manifestations the prolific
output of Marin Drzi¢ and his intriguing
and uncompromising life are depicted
and presented to this year’s visitors to
Dubrovnik, and the Dubrovnik Tourist
Board therefore started a joint initiative
with the hotels, restaurants and entire
tourist and public infrastructure in the
south of Croatia.
Drzi¢ meant to us that which
Shakespeare, Moliere and Goldoni
meant to their fellow-countrymen.
The oldest among the afore mentioned
artists, he left his mark on the national
theatre repertoire. This year he will be

the sovereign ruler of the Dubrovnik

WELCOME TO DUBROVNIK

Summer Festival, the multi-cultural
summer event the repertoire of which
will be based on the work of DrZi¢, as
was the case in the preceding 58 seasons
when his works have been restaged with
plenty of persistence, faith, examination
and inspiration. The staging of his

cult comedies including Uncle Maroje
and The Miser, or the pastorals such

as GriZula and Tirena, made him our
greatest contemporary. The Dubrovnik
Theatre, the little art venue situated

in the heart of the City where one

can often watch the characters from
Drzi¢’s comedies, was also named

after this great playwright to whom

the Croatian theatrical history owes

an everlasting gratitude. Through the
doors of the Home of Marin Drzi¢ left
ajar, one can peep through the virtual
world of his life and work, and this

year this institution will concentrate

on the celebration of the anniversary

of his birth. The people who visited his
grave on 2 May, the day when he died,

reminiscenced about the year of Drzi¢’s

birth and his relatively short life of 59
years in which he managed to squeeze
«several lives», including that of a cleric,
rector of churches in Dubrovnik and
Island of Kolocep, Vice-Chancellor of
Siena University (Italy), playwright

and actor, and, shortly before his death,
the conspirator who wished to remove
from power the Dubrovnik authorities.
He was buried in 1567, in the Church
of St John and Paul. The City of
Dubrovnik lives in the spirit of the
500th anniversary of birth of its greatest
and most controversial writer. «The
true people» will organise numerous
happenings and programmes in the
City: the cooking and eating in the
DrziC’s style, singing and talking in the
Drzi¢’s style, doing business, taking and
receiving in the Drzi¢’s style... The time
of Marin Drzi¢ is revived in Dubrovnik

and he returned to his City in glory.

NapisaLa / By LIDIJA CRNCEVIC




Kronologija

MARIN DRrzI1C

1508. - Marin Drzi¢, kojeg su
kasnije zvali Vidra, rodio se u
Dubrovniku u obitelji trgovaca
pucana. Piéev otac Marin i majka
Anukla, rodena Kotruljevi¢, imali
su jo$ pet sinova i Sest kéeri;
najpoznatiji medu njima bio je
slikar Vlaho (1503.-1567.).

1526. - Zapisnik Nadbiskupske
kancelarije od 12. travnja za
jednoga od dvaju rektora

Crkve Svih Svetih u Dubrovniku,
poznatije kao Domino, potvrduje
“dubrovackog klerika

Marina Drzica”. Dokument
Nadbiskupske kancelarije u
kojem se potanko opisuje to
preuzimanje rektorata najstariji
je pronadeni dokument koji nam
daje neposredne obavijesti o
Drzi¢evu zivotu.

1538. - Driceva obitelj zapada
u novéane teskoce; zbog duga od
“pet tisu¢” dukata na

drazbi su, za 1000 dukata,
prodali obiteljsku kuéu koja se
nalazila negdje blizu Dvora.
Posljednjeg dana veljace 1538.
Vije¢e umoljenih Dubrovacke
Republike jednoglasno je izabralo
Drzi¢a za orguljasa stolne Crkve
Sv. Marije, s privremenom pla¢om
od 100 perpera godi$nje. Vec

24. kolovoza, medutim, Vijeée
odobrava Drzicu jednokratnu
pomo¢ od 30 dukata za odlazak
na studij u toskanski grad Sienu.

1541. - Prvu vijest o Drzicu u
Sieni imamo 12. lipnja te godine
kad je Senat glasovanjem
odlucio, a Opée vijeée potvrdilo
da se Dominus Marinus Raugeus
izabere za rektora Studentskog
doma Casa della Sapienza i

za studentskog prorektora
Sveucili§ta.

1542. - Sienska policija vodi
istragu o jednoj predstavi u
privatnoj kudi. U predstavi je
sudjelovao i Drzi¢-rektor igrajudi
ulogu ljubavnika. Sudionici su
bili ostro kaznjeni bududi su sijela
po kuéama bila zabranjena od
$panjolske okupatorske vlasti.

(1508-1567)

Vlasti su, medutim, bile blage
prema Drzicu zbog njegovog
visokog drustvenog polozaja.

1545. - Dryi¢ je ponovno u
Dubrovniku gdje se vratio ne
diplomiravsi na sienskom
Sveudili§tu. Da bi vidio svijeta,
kako je kasnije sam izjavio,

Drzi¢ stupa u sluzbu uglednog
austrijskog grofa Kristofa von
Rogendorfa kao komomik
(“cameriero”), kojeg prati na putu
u Bec.

1546. - Dryi¢ ostaje u Becu oko
tri mjeseca, te uvjeren “da nije
sposoban za tu sluzbu”

napusta Rogendorfa i vraca

se, preko Celovca i Venecije, u
Dubrovnik. Koncem kolovoza
Rogendorf ponovno stize u
Dubrovnik odlu¢an da ovaj put,
nakon novih razmirica s dvorom,
ode u Carigrad. Ponovno uzima

u sluzbu Marina Drzi¢a, ovaj put
kao tumaca. U Carigrad, putujudi
preko Novog Pazara, stizu
koncem rujna.

1547. - Potetkom sije¢nja Drzi¢
se vrata u Dubrovnik. Vlada je
Drzica ispitala kako bi doznala
nesto vise o djelatnosti grofa
Rogendorfa i Marina Zamanje,
pro$panjolski orijentiranog
plemica i Drziceva prijatelja koji
ga je i bio preporucio Rogendorfu.

1548. - Pomet-dru¥ina izvodi
pred Dvorom komediju Pomet
koje je tekst danas izgubljen.
Marin je jo$ uvijek “clericus” , $to
doznajemo iz zaduZznice u kojoj se
toga dana spominje kao vjerovnik
Diva Marina Gunduli¢a.

1549. - Pred Dvorom se
premijemo izvodi pastirska igra
Tirena. Suvremenici i sugradani
napadaju DrZi¢a optuzujudi ga
da je plagirao pjesnika Mavra
Vetranovica.

Drzi¢evim obranama od

objeda odlu¢no se prikljucio
sam stari pjesnik dragocjenim
dokumentom, “Pjesancom Marinu
Drzi¢u u pomoc”.

1550. - Koncem travnja

ili po¢etkom svibnja na piru
Martolice Hajdinova (Zamanji¢a)
izvodi se Novela od Stanca, U
svibnju te godine Drzic se prvi
put spominje kao presbiter, to jest
svecenik. Izgleda da mu te godine,

u dubokoj starosti, umire otac.

1551. - U Mlecima mu se
objavljuje dvije knjige (jedine
koje su tiskane za pjesnikova
zivota): Pjesni Marina Drzi¢a
ujedno stavljeni s mnozim druzim
lijepim stvarmi, u koju su uz
lirske, pretezito ljubavne sastavke,
uvr§tene Novela od Stanca i
Pripovijes kako se Venere bozica
uzeze u ljubav lijepoga Adona u
komediju stavljena, te posebno
izadnje Tirene. Tih dana Pomet

- druzina u Vije¢nici predstavlja i

komediju Dundo Maroje.

1554. - Na piru Rafa Guéeti¢a
druzina Garzarija izvodi danas
slabo o¢uvanu komediju DZuho
Krpeta. Negdje u to razdoblje
spadaju i, samo u odlomcima
saCuvani, Pjerin, Mande (ili Tripce
de Utol¢e) i Arkulin, Drziéeve
komedije za koje ne znamo to¢no
gdje su se, ni kojim kronoloskim

redom, izvodile.

1555. - Njarnjasi na piru Saba
Gajcina izvode “Skupa”.

1556. - Na piru vlastelina Vlaha
Sorkocevica izvodi se pastirska

komedija Grizula.

1558. — Vlasti se protive
izvodenju Hekube, Drziceve
adaptacije Dolceove preradbe
istoimene Euripidove tragedije;
prvi je put zabranjuju 9. ozujka, a
potom i 21. svibnja s
objasnjenjem da je “takvo vrijeme

da ne podnosi uznemiravanje”.

1559. - Druzina od Bidzara
kona¢no prikazuje “Hekubu”; to
je zadnji precizno utvrdeni
podatak o izvodenju Drzi¢evih

djela za njegova Zivota.

1562.-U prosincu te godine
Marin se nalazi u Veneciji gdje
dobija mjesto kapelana
mletackog nadbiskupa.

1566. - Koncem travnja ili
pocetkom svibnja Drzi¢ dolazi u
Firencu i piSe sedam pisama
toskanskom vladaru Cosimu
Mediciju u kojima ga poziva da
mu politi¢ko-diplomatskim,
personalno-vojnim i nov¢anim
sredstvima pomogne srusiti
aristokratski rezim

Dubrovacke Republike.

Zamisao prakti¢ne provedbe
revolucionarnog plana Drzi¢ je
izmedu 2. srpnja i 28. kolovoza
izloZio u pet poznatih nam dopisa
(peti je pronaden 2007.), pisanim
vlastoru¢no na talijanskom jeziku.
Ne dobivsi zadovoljavajuéeg
odgovora, Drzi¢ u posljednjim
dvama pismima obja$njava kako
je odustao od svog plana, te
najavljuje da ¢e otputovati prema
Dubrovniku i prikazati tamo$njim
vlastima da je u Firenci “ostao
Cetiri mjeseca radi zabave” .

1567. - Prema podacima koje
godine 1603. navodi njegov
potomak Jere Drzi¢ u obiteljskoj
geanologiji, Marin je umro 2.
svibnja 1567., a pokopan je u
Crkvi Sv. Ivana i Pavla (Zanipolo).
Njegov se grob, medutim, nije
pronasao, a nema ni knjige umrlih
niti drugih dokumenata koji bi
nam to i potvrdili. Pjesme “u
priminutje Marina Drzi¢a” pisu
Mavro Vetranovié¢, Antun Sasin,
Miho Monaldi¢ i Sabo Bobaljevié.

1508.-2008.

MARIN DRZIC

TUBILAEUM

HRvoJE IvANKOVIC
1ZVADCI 1Z KRONOLOGIJE SASTAVLJENE
PREMA RADOVIMA F. CALE,
P. KoLeEnDICA, L. KOSUTE,
M. PANTICA,M. RESETARA, J. TADICA,
E. Stircevica 1 L. KUuNCEvVICA
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1508 — Marin Dri¢, later
nicknamed Vidra, was born in
Dubrovnik into a merchant
family of plebeians. His father
Marin and mother Anukla, born
Kotruljevi¢, had another five
sons and six daughters. The best
known among them was Vlaho
(1503-1567) the painter.

1526 - According to the
minutes of the Archdiocesan
Office dated 12 April, «the
Dubrovnik cleric Marin Drzié»
was appointed one of the

two rectors of the All Saints’
Church in Dubrovnik, better
known as Domino Church. The
archdiocesan document, which
describes in detail the taking
over of the rectorate, is the oldest
discovered document which
includes precise information about
Marin Drzi¢’s life.

1538 — The family of Marin
Drzi¢ had financial problems;
because of a five thousand ducat
debt they sold the family house,
situated in the vicinity of the
Rector’s Palace, at an auction

for 1000 ducats. On the last

day in February of 1538, the
Vije¢e umoljenih (The Senate)
unanimously appointed Marin
Drzi¢ as organist at the Cathedral
(St Mary’s Church) with a
temporary salary of 100 perpers
per year. However, already on 24
August, the Senate granted Marin
Drzi¢ an amount of 30 ducats for
his studies in Siena, Tuscany.

1541 - The first piece of
information about DrZi¢ in Siena
is dated 12 June 1541, when the
Senate voted and the Council
appointed Dominus Marinus
Raugeus Chancellor of the House
of Wisdom (Casa della sapienza)
and Vice-Chancellor of Siena
University.

1542 — The Siena police
investigated a play performed in a
private home. Drzi¢ the chancellor
was among those who took part
in the play in the role of the lover.
The participants were severely
punished, because gatherings in

WELCOME TO DUBROVNIK

private homes had been prohibited
since the Spanish occupation. The
authorities nevertheless treated
Drzi¢ benignly, because of his high
social position.

1545 — Without graduating
from Siena University, Drzi¢
returned to Dubrovnik. In order
to travel the world, as he later
claimed, Drzi¢ came into the
service of the esteemed Austrian
Count Kristof von Rogendotf,
accompanying him as a cameriero
on the way to Vienna.

1546 - Drzi¢ remained in
Vienna about three months.
Convinced he was not fit for

this service, he left Rogendorf,
and retuned to Dubrovnik via
Celovec and Venice. Late in
August Rogendorf returned to
Dubrovnik, determined to go to
Constantinople this time, after
new disputes with the Court.

He engaged Drzi¢ again in the
role of interpreter. Travelling
through Novi Pazar, they reached
Constantinople late in September.

1547 - Early in January Drzi¢
came back to Dubrovnik. The
authorities interrogated him in
order to find out details about the
activities of Count Roendorf and
Marin Zamanja, the pro-Spanish
oriented aristocrat and friend

of Drzi¢, who was actually the
one who recommended him to
Rogendorf.

1548 — In front of the Rector’s
Palace the Pomet Theatre
Company performed the comedy
Pomet, the text of which has been
lost. Marin was still a cleric, which
is evident from the debt certificate
in which he is mentioned as the
creditor of Divo Marin Gundulié.

1549 - The pastoral play

Tirena was premiered in front

of the Rector’s Palace. Drzi¢’s
contemporaries and fellow-citizens
accused Drzi¢ of plagiarizing the
poet Mavro Vertanovic.

The old poet himself joined those
who defended Drzi¢ from false

accusations by writing a precious

document entitled A Poem of
Support for Marin Drzi.

1550 —Late in April or early

in May The Tale of Stanac was
petformed at the wedding of
Martolica Hajdinov (Zamanjic).

In May Drzi¢ was mentioned as a
priest for the first time. That same
year his father apparently died at
a very old age.

1551 = Two of his books were
published in Venice (the only ones
printed in his lifetime): Marin
DrZi¢’s Poems along with Many Other
Fine Things, including, apart from
lyrical and mainly love poems,
The Tale of Stanac, A Story of the
Goddess Venus Passionately Falling

in Love with Adonis the Fair, and a
special edition of T7rena. At that
time the Pomet Theatre Company
also presented the comedy Uncle
Maroje at the Rector’s Palace hall.

1554 - The Garzarija Theatre
Company performed the partially
preserved comedy Dzwho Krpeta
at the wedding of Rafo Gudetié.
This is the period when Drzi¢
wrote Pjerin, Mande (or Tripce

de Utolce) and Arkulin, of which
only fragments have been
preserved. Neither the venues
nor the chronological order of
performance of these comedies are
known.

1555 - The Njarnjas Company
petformed The Miser at the
wedding of Sabo Gajcin.

1556 — The pastoral comedy
Grizula was performed at the
wedding of the nobleman Vlaho
Sorkocevid.

1558 — The authorities were
against the performance of Hecuba,
Drzi¢’s adaptation of Dolce’s
version of the tragedy of the same
name by Euripides. They banned
it for the first time on 9 March,
and later on 21 May with the
explanation that «the current
political situation does not permit
any sort of disturbance».

Chronology

1559 — The Bidzar Theatre
Company finally performed
Hecuba, and this is the last precise
data on the performance of Drzi¢’s
plays during his lifetime.

1562 — In December Marin
Drzi¢ was in Venice where he
was appointed the Archbishop’s
curate.

1566 —1Late in April or carly

in May Drzi¢ came to Florence
and wrote seven letters to the
Tuscan monarch Cosimo Medici
inviting him to use his political,
diplomatic, personal, military and
financial resources to help him
overthrow the aristocratic regime
of the Dubrovnik Republic. Drzi¢
elaborated his idea of how to
carry out his revolutionary plan
in the five letters written in his
own hand in the Italian language
from 2 July to 28 August (the
fifth one was discovered in 2007).
Having received no satisfactory
reply, in the last two letters Drzi¢
claimed that he was giving up his
plan, and announced his return to
Dubrovnik in order to show the
authorities that «the purpose of
his four-month sojourn in Florence
was pleasure».

1567 — According to the records
of his descendant Jere Drzi¢ in the
family genaeology in 1603, Marin
died on 2 May 1567, and was
buried in the Church of St John
and Paul (Zanipolo). However,

his grave has never been found,
and there is no death register

or any other document which
confirms this. Mavro Vetranovié,
Antun Sasin, Miho Monaldi¢ and
Sabo Bobaljevi¢ wrote poems
commemorating the death of
Marin Drzié.

HRrvoje IvANKOVIC
EXTRACTS FROM THE CHRONOLOGY
MADE AFTER THE WORKS OF F. CALE,
P. KoLenpi¢, L. Kosuta, M. PANTIC,
M. RESETAR, J. TaDIC, E. STIPCEVIC
AND L. KuNCEvIC.




Ljudi nazbilj i ljudi nahvao

N DRZICEV

Sckret«

(TA]NA) Drié se igrao i na

Gundulicevoj poljani

Marin Driié works were also
played in Gundulié Square

arin Drzi¢,

ponovimo, nije

bio mletacki duZd,
nije bio ni knez presvijetle
Dubrovacke Republike, bio
je ,kralj od ljudi®, suvereni
vladar svoga komediografskog
svijeta u kojem, kao figure za
permanentni theatrum mundi,
moien.lo se prepoznati i mi
danasnji, 500 godina nakon

Drzi¢eva rodenja, onako kao $to

' . P

su se mogli prepoznati i ljudi
o

njegova vremena, onda kada su

nastajale njegove komedije.
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jskim potpisom Joska Juvancica.
vic, a Pometa Zvonkotepetic
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¢ in Marif Dr#ié¢ Square,
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3 T e & -

Az By . !

= "DoBRODOSLLU D

# o
—

® B g
s A



True and Untrue People

Nije slu¢ajno — u Drzica niSta nije
slu¢ajno — $to i Dugi Nos i Prolog

u komediji Dundo Maroje odlu¢no
nareduju: ,,Stav’te pamet na komediju!“
Traze zapravo da publika u tom
trenutku prekodira svoj nacin misljenja,
prestroji ga na komic¢no, oslanjajuéi se
na pamet, dakle na ratio, ra¢unajuéi na
nuznu emocionalnu ravnodu$nost koja,
pracena smijehom, treba pasti na sasvim
mirnu povrsinu duse kako bi mogla
izazvati reakciju.

Komedija Drzi¢u sluzi kao maska, teatar
kao prijevara na koju ¢ak i bogovi mogu
nasjesti. Drzi¢ je sin svoga vremena,
humanizma, komedjiju vidi i kao cilj
teatra i kao pouku. On hoce humanitas,
hoce ono ljudsko. A ono $to je zaista
iskljucivo ljudsko, $to pripada samo
Covjeku medu svim Zivim stvorovima

na zemlji, jest (kazu) — smijeh. Popiva
zato i kaze: Pladi i umri vas svijet, meni
je dobro!“ Pla¢ dakle znadi smrt, smijeh
dakle znadi Zivot: eto formule DrZiceva
svijeta, svijeta koji zivi od smijeha,
znajudi pri tome da ,svega je svoje
vrijeme i za lijepom godinom dode dazd
Smijeh je u Drzi¢a i dar i kazna, kazna
onima koji su uzrok smutnje i nevolje,

s ciljem da se sve, ako je mogude, na
kraju privede miru i spokojstvu. O teZini
ostvarenja toga plemenitog cilja (zbog
kojeg komedija smijehom ponizuje da
bi mogla uzvisiti) govori ¢injenica da
Dundo Maroje, kao i gotovo sve ostale
Drzi¢eve komedije, nema zavrsetka.
Najvedi “sekret” (tajna) koji nam je
Drzié, preko Negromanta, razotkrio,

jest moguénost razlikovanja ljudi

WELCOME TO DUBROVNIK

“nazbilj” i [judi “nahvao”. Neka nam ta

spoznaja bude dragocjenija i od njegovih
djela.

THE SECRET OF DRrZIC

Let us repeat, Marin DrZi¢ was neither
a duke of Venice, nor a rector of the
magnificent Dubrovnik Republic. He
was a «king of men», a sovereign ruler
of his comedy world in which, like
characters in the permanent theatrum
mundi, we can recognize ourselves today
- 500 years following Drzi¢’s birth - in
the same way the contemporaries of his
comedies could.

It is no accident — nothing happens

by accident with Drzi¢ — that in his
comedy Uncle Maroje both Long Nose
and Prologue resolutely command:
«Set your minds on comedy!» They
actually demand that the audiences
re-code their way of thinking and
assume a comic standpoint, relying on
wit, that is the ratio, counting on the
necessary emotional indifference, which
- accompanied by laughter - should fall
onto the completely calm surface of
the soul in order to be able to cause a
reaction.

Drzi¢ uses comedy as a mask, theatre
as a trick even gods can fall for. A son
of his time, humanism, DrZi¢ envisions
comedy both as the purpose of theatre
and as a lesson. He strives for the

humanitas, that which is human. And

Narisao / By LUKO PALJETAK

Dundo Maroje na Gundulicevoj poljani 1970.
Uncle Maroje in Gunduli¢ Square in 1970

that which indeed is exclusively human,
belonging only to man among all living
beings on earth, is (they say) — laughter.
That is the reason why Popiva claims:
«All the world may weep and die, I
myself am fine!» Weeping therefore
means dying, laughter means life: and
there we have the formula of DrZi¢’s
world, a world which lives on laughter,
knowing that «there is a time for
everything, and fair weather is followed
by rain...»

In Drzi¢ laughter is both a gift and
punishment, punishment to those who
cause mischief and trouble, aiming to
end everything, if possible, in a state

of peace and calmness. The enormous
effort required to achieve such a noble
task (which is why comedy uses laughter
to humiliate one in order to elevate
him) is supported by the fact that

Uncle Maroje, as well as nearly all other
comedies by Drzi¢, has no ending.

The major secret which Drzi¢ revealed
to us through his character Magician is
the ability to tell the «true» people from
the «untrue» ones.

Let this realisation be even more

valuable than his works.

Pometa i Petrunjelu glumili su 1970. Pero Kvrgic i Jelisaveta Sablji¢
In 1970 the roles of Pomet and Petrunjela were played by Pero
Kurgié and Jelisaveta Sablji¢
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Neponovljivo
letos D

Nikia Kuselj, Josko Sevo i Milan Plestina zaigrali su u najnovijem Dundu Maroju kojega je 2007. '_.'5‘..‘
¥

u zagrebackom HNK postavio redatelj Ozren Probi¢

Nikia Kuselj, Joiko Sevo and Milan Pleitina played in the most recent production of
Uncle Maroje staged by Ozren Probic at the Croatian National Theatre of Zagreb in 2007

ramski program 59.

izdanja Dubrovackih
ljetnih igara, najstarije i najuglednije
hrvatske kulturne manifestacije,
bit e obiljezen Marinom DrZzidem,
najslavnijim hrvatskim dramskim
piscem (Dubrovnik 1508. -Venecija
1567.), a povodom pola milenija
njegovoga rodenja. Ali, zapravo,
ova je velika obljetnica s europskim
znacajem bududi ju je ozvanicio i
UNESCO, ipak tek povodom da
se Igre na stanoviti na¢in ponovno
“vrate” Drzi¢u. Jer takav povratak
Drziéu, prije svega, podrazumijeva
ponovno uranjanje u bogatu i
europski relevantnu hrvatsku

knjizevnu basStinu.

A Igre su izrasle upravo na temelju
te bastine, koja u suvremenosti, kada
Hrvatska velikom brzinom urasta u
eurointegracije, dobija jedan posve
novi znacaj. Naime, davne 1933.
godine u Dubrovniku je odrzan
Svjetski kongres PEN — a, gdje se
okupila krema onodobne europske
knjiZzevnosti. Tim povodom na poljani
pred KneZzevim dvorom — dakle na
otvorenom - izvedena je Dubravka,
Gundulic¢eva barokna pastorala.
Veliki uspjeh ove dramske predstave,
ostvarene hrvatskim jezikom,

pred prestiznim medunarodnim

WELCOME TO DUBROVNIK

Narisao IVICA PRLENDER

Josko Sevo, Livio Badurina

™

——— r —¥

auditorijem, bio je manifestom
buduéeg Festivala. (Samo njegovo
formalno pokretanje zadrzale su
prilike, a pogotovo neprilike ususret
2. svjetskog rata.) Jer reCenim
djelom promovirane su njegove dvije
klju¢ne odrednice, i to: pretvaranje
dubrovackog urbanog prostora u
prostor dramske igre, te propustanje
bastinskih tekstova kroz tijesak

suvremenog kazali$nog izri¢aja.

i Zarko Potoinjak

Vo

',

A

1 /
ATt TN

b

Takvo odredenje nuzno je vodilo,

prije svih, DrZi¢evom opusu, bududi
se radi o najslavnijem hrvatskom
bastinskom opusu, koji se i mjestom
nastajanja i prostorom odigravanja
situira u dubrovacku topografiju.
Tako ¢e upravo predstave nastale na
DrZi¢evom dramskom predlosku,
$to su ih rezirali Marko Fotez, Kosta
Spaié, Josko Juvandié, Kre$imir

Dolencié, Paolo Magelli ili Ivica
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Dusan Goji¢ i Krunoslav Sari¢

Kuncevié, biti vertikalom kroz koju
su se, narastaj za naraStajem, oCitovale
Citave generacije hrvatskog glumista.
I to, naravno, uvijek iz vizure svojega

vremena.

Veé prosle, 2007. godine, Igre su se
uputile u susret najve¢em hrvatskom
piscu i to s dva projekta. Festivalski
dramski ansambl je, uz veliki odjek
kod gledateljstva i stru¢ne javnosti,
izveo komediju Arkulin u reZziji K.
Dolenciéa, a najmladi su kazaliStarci
u okvirima Majstorske radionice
Joska Juvanciéa, ostvarili projekt
znakovito naslovljen Dum Marinu u
pohode, te tako potvrdili umjetni¢ku

vitalnost drzi¢evskog odredenja.

U ovoj ¢e godini premijerno biti
izvedena komedija Skup (Festivalski
dramski ansambl u reZiji I.
Kuncevica), ambijentalizirana
komedija Dundo Maroje, u izvodenju
Hrvatskog narodnog kazali$ta iz
Zagreba (reZzija Ozren Prohic), te e
biti ostvarena jo$ dva projekta koja
se na osebujne nacine bave na$im

slavljenikom.

Tako ¢e glumci Zagrebackog kazalista
mladih u suradnji sa studentima
Akademije dramskih umjetnosti

iz Zagreba, realizirati naslov Glasi

iz Planina. On podrazumijeva
povezivanje Drzicevih pastoralnih
tekstova s okvirom §to ga autorskom
¢itanju Renea Medveseka, nudi
renesansno djelo Petra Zoranic¢a
(takoder hrvatskog pisca kojemu
ove godine biljezimo 500. obljetnicu

rodenja!) Planine.
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DUBROVNIK SUMMER FESTIVAL

Unrepeatable Summer

Avrkulin 2007.
Redatelj Kresimir Dolencié. Glume Nikia Kuselj,
Branimir Vidi¢ Flika i Perica Martinovié

The 2007 production of Arkulin

directed by Kresimir Dolencic, featuring Nikia Kuselj,
Branimir Vidi¢ Flika and Perica Martinovi¢
Drugi projekt znakovito naslovljen
Darsa-farsa, autora Matka Sr3ena,

a bit ¢e izveden u suradnji s
dubrovackim KazaliStem Marina
DrZica, na osebujan se nacin bavi
promisljanjem zagonetne biografije

naSega pisca.

Za festivalskih 45 dana ocekuju se
brojna gostovanja iz Hrvatske i iz
inozemstva bududi da se Igre, kao

i Dubrovnik, osje¢aju duznima u
obljetnic¢koj godini ugostiti $to vise
onih koji Drziéa ¢ine Zivim piscem.

A on jest ziv, i to u mnogim jezicima
svijeta. Tako ¢e dubrovacki Festival

u suradnji s Maticom hrvatskom
Dubrovnik, a u redakturi akademika
Luka Paljetka objaviti knjigu $to ¢e
okupiti 17 prijevoda najslavnijeg
Drziéevog djela Dunda Maroja. Bit ¢e
to jedinstven spomenik velikom piscu
odliven u 17 razli¢itih jezika. Odliven
u najdragocjenijem materijalu kojim

moZemo pocastiti pisca.

Nece izostati ni znanstveni i
stru¢ni skupovi, promocije knjiga,
likovne izlozbe... ukratko bit ée to

neponovljivo ljeto s Drzi¢em.

with Drzié

he theatre programme of the

59th Dubrovnik Summer
Festival, the oldest and most
prestigious Croatian institution, will
be in honour of Marin DrZié, the
most famous Croatian playwright
(Dubrovnik 1508 — Venice 1567) on
the occasion of the half-millennium
anniversary of his birth. Important
in the European context because
UNESCO officially recognised it,
this great anniversary is actually an
occasion to ,,bring“ the Dubrovnik
Summer Festival ,,back” to Drzié.
Such a comeback to Drzié¢ primarily
means the restoration of interest in
the rich Croatian literary heritage

with its Europe-wide relevance.

And the Festival grew precisely on
that heritage, which gets a completely
new meaning in the present time,
when Croatia becomes part of the
Euro-integration at great speed.
Namely, in 1933 the World PE.N.
Congress took place in Dubrovnik,
with the most renowned names
from European literature taking
part. On that occasion Gundulié’s
baroque pastoral play Dubravka was
performed in front of the Rector’s
Palace — that is, in an open air
venue. The great success of the play,
performed in the Croatian language
before the prestigious international
audience, was the manifesto of the
future festival (its formal launching
was postponed by circumstances,
particularly the unfavourable ones
preceding World War II). The afore
mentioned event promoted the two

main festival determinants: turning
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the Dubrovnik’s urban space into a
theatrical venue, and equipping the
heritage texts with modern theatrical

expression.

A festival concept of this kind had

to lead us to Drzi¢’s work in the first
place, because this major Croatian
heritage opus fits the topography of
Dubrovnik, both as its place of origin
and as its original venue. Thus, the
Drzié plays staged by Marko Fotez,
Kosta Spaid, Josko Juvandié, KreSimir
Dolencié, Paolo Magelli and Ivica
Kuncevi¢ became the paragon for
entire generations of Croatian actors,

who of course interpreted them

through the lenses of their own time.

Already in 2007 the Festival paid
tribute to the greatest Croatian
playwright with two projects. The
Festival Drama Ensemble performed
the comedy Arkuln directed by
Kresimir Dolencié, which was warmly
received both by the audiences and
critics, while the students of the
Academy of Theatre Art realised

— within the master class of Josko
Juvandié¢ - the project entitled Visiting
Father Marin, thus confirming the

artistic vitality of DrZi¢’s work.

This year’s programme includes the
premiere of the comedy The Miser
(performed by the Festival Drama
Ensemble and directed by Ivica
Kuncevié), the comedy Uncle Maroje,
performed by the Croatian National
Theatre of Zagreb in the original
ambience (directed by Ozren Prohié),
and two more projects which deal

with our honouree in a special way.

Predrag Vusevié u Driicevu Arkulinu 2007.

By IVICA PRLENDER

The actors of the Zagreb Youth
Theatre will thus realise, together
with the students of the Zagreb
Academy of Theatre Art, a project
entitled Vaices from the Mountains.
The project featuring the narrator
Rene Medvesek combines texts

from DrZi¢’s pastoral plays and the

renaissance work Mowuntains by Petar
Zorani¢ (another Croatian writer the

500th anniversary of whose birth we

celebrate this year!).

The second project of the indicative
name Darsa-farsa is authored

by Matko Sr$en. Performed in
collaboration with the Marin DrZi¢
Theatre of Dubrovnik the project
treats the intriguing biography of

Drzi¢ in a special way.

During the 45 festival days,

numerous Croatian and international

guest performances are expected,

because both the Festival and

Dubrovnik feel an obligation to host
Predrag Vusovi¢ in Marin Drzi¢’s Arkulin staged in 2007
a large number of those who make
L] L} L] L] - L]

Drzi¢ a living playwright. And he is

alive indeed, and performed in many

: world languages. Together with the

Matica Hrvatska Dubrovnik and

, ’ editor Luko Paljetak, the Dubrovnik

- Summer Festival will publish a book
comprising 17 translations of Uncle
Maroje, the best-known DrZi¢ play.

# It will be a unique monument to the

' great playwright cast in 17 different
languages, and made of the most
precious material with which we can
honour Drzié.

I i e The Festival will also organise

scientific and professional

conferences, book presentations and

exhibitions. In short, it will be an

unrepeatable summer with DrZié.

»

Avkulin u parku Umjetnicke skole Luke Sorkoceviéa

WELCOME TO DUBROVNIK Arkulin in the Luka Sorkocevié Art School Park 15
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A Fitting Institute

informaticke znanosti i tehnologije.

Svec¢anim otvaranjem Doma 1988.
potvrdeno je da su osnovne zamisli nas
utemeljitelja Doma bile ostvarene. Nisu
to samo potvrdili zapisi relevantnih
stru¢njaka Sirom bivse drzave, nego i
tisuée odusevljenih posjetitelja Doma u
tih nekoliko godina prije Domovinskoga
rata.

Bilo je doista dirljivo gledati lica
srednjoskolaca okupljena oko
ostakljenog groba u kripti. Slusajudi
Paljetkove stihove u povremenim
bljeskovima svjetla iz groba zablistale
bi suze u «nedijim» odima.

Grad je s razlogom bio viSe negoli
zadovoljan, a moj prijatelj Slobodan
Novak i ja, nakon niza godina
mukotrpnog nastojanja oko ostvarenja
Vidrina doma, imali smo razloge da se
radujemo vise od ostalih. Naravno, pri
tom nismo zaboravljali sve one s kojima

smo poceli prizeljkivati ovaj trenutak
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MIDDLE DALMATIA: CULTURE & NATURE

jos od Sesdesetih godina proslog
stolje¢a, uvazenih hrvatskih pisaca R.
Marinkovica, J. Kastelana, Z. Jelicica,
M.Matkovica, C. Fiskovi¢a, M.Foteza,
a posebno Ogranak Matice Hrvatske
Dubrovnik, koji je, iako zabranjen, za
nas ¢lanove-radnike postojao i bio ¢vrsta
veza medu nama. Postojali su, na srecu,
u vlasti Grada i moji nekadas$nji ucenici
koji su mnogo doprinijeli otapanju
leda kojim je zabrana Matice Hrvatske
okovala zamisao o Domu Marina

Drzica.

THE HOME

IN WHICH DRrzIC LLIVES

he founders of The Home of Marin

Drzi¢ envisioned it not merely as a
monument worthy of the great Croatian
comedy writer, but also as a cultural
institution with two basic purposes: to
present the life and work of Marin Drzi¢
in a post-modern art form which will
attract the visitors’ attention, and to also
serve as a prestigious scientific institute
where both contemporary and future
achievements in the field of computer
science and technology will be used.
The opening ceremony in 1988 proved
that the basic ideas of the founders
of the Home were realised. This was

confirmed not only by the writings of
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The Best of Croatia!l
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Narisao / By FEDA SEHOVIC

renowned experts from the whole of
the former Yugoslavia, but also by the
thousands of enthusiastic people who
visited the Home in the years preceding
the Croatian War of Independence.

It was moving indeed to watch the faces
of the secondary school pupils gathered
around the glass-covered grave in the
crypt. The occasional flashes of light
from the grave reflected in the tearful
eyes of «someone» who listened to the
verses by Luko Paljetak.

The City was more than happy with
good reason. After many years of hard
work on the Home of Vidra, my friend
Slobodan Novak and myself had much
more reason to be happy than anybody
else. Of course, we did not forget the
people with whom we had begun to
envision this moment in the 1960s,

the prestigious Croatian writers R.
Marinkovi¢, J. Kastelan, Z. Jeli¢i¢, M.
Matkovi¢, C. Fiskovi¢ and M. Fotez,
and particularly the Dubrovnik Branch
of Matica Hrvatska, which although
banned, nevertheless existed and created
a strong bond among us members.
Luckily, the then City authorities
included some of my former students
who greatly contributed to the breaking
of the ice with which the prohibition of
Matica Hrvatska obstructed the idea of

the Marin Drzi¢ Home.
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- slikar DrZicevih likova -

kruZena slikarevim

gostoprimstvom nasla sam
se jednog jutra u srediStu Grada, u
salo¢i punoj skica i crteza, bakropisa,
bakroreza, litografija i grafika,
medalja, plaketa, ilustracija, iscrtanih i
ugraviranih inicijala, andel¢i¢a , fauna
i nimfa, studija ruku (predvidenih
za rukoljub) i renesansnih kostima
tuSem i perom - a sve u Cast i slavu
Marina Drzica, sjajnoga Vidre. Sve su
se uspomene i davno spremljeni likovni
zapisi, ususret velikoj obljetnici, a pet je
stolje¢a od Drziceva rodenja, rasprostrli
prostorom, nudedi se pogledu,
prosudbi, sve izloZeno izaziva sjecanja,
na barem onih pet desetljeca koliko
je uvazeni dubrovacki slikar i graficar
Ivo Grbi¢ zaokupljen DrZicevim
svijetom i galerijom njegovih uvijek
zivih likova. Petrunjela je, u koketnoj

poziciji isplazila jezik Pometu, a scena

WELCOME TO DUBROVNIK

leZzernom gibljivo$¢u priziva ono: ,,...
nijesam tvoja/ sva sam moja/ kako
dosao/ tako posao”. Satir u erotskom
zanosu goni vilu, dok se Ugo Tudesak
udvornim naklonom dodvoruje
svilom i biserjem zaodjenutoj Lauri,
nasijenki Mandi Krkarki. Zidov Sadi
je s kolajnom u ruci, odmjeravajuéi joj
izvjezbanom trgovackom intuicijom
grame i perpere, Konavljanin Bok¢ilo
iSte od dunda Maroja Stogod da se “ije,
pije i trumpa”, dok Stanac s kozom
odmara i hladi glavu pod vodom Male

Onofrijeve.

Vise je od stotinu Grbicevih koloriranih
crteza tusem, perom, kistom,olovkom,
flomasterom, crnom kredom, posebno
mu dragih onih iz rata i ognja
sauvanih crteza fauna i nimfe, jo$

s Akademije, jer cijeli je Zivot, kaze,

razmiSljao o DrZicu, a prilika hoée

Narisata: MAJA NODARI

da je slikar negda i stanovao u maloj

kudici tik uz Crkvu Domino u ulici

Iza Roka, koja je ve¢ dugo godina u
muzejskoj sluzbi Doma Marina DrZica.
Premda mu ne znamo za rodnu kucu,
a jo§ manje nam je poznata fizionomija
naSega dragoga i slavnoga dum Marina
- lice su mu i lik isklesali i naslikali
najprije Ivan Mestrovié, a onda i

Ivo Duldi¢, dok ga je istovremeno
Grbi¢ prije ¢etrdesetak godina

(0 400. obljetnici smrti) pocastio
medaljom 1967.u pozlacenoj bronci,

s umjetnicki oblikovanim reversom

i aversom na kojem je imaginarni
reljefni DrZicev portretni profil, s vieSto
oblikovanom karakternom pis¢evom
fizionomijom. Kako stvoriti lice ¢ije
crte ne poznajemo, a davni svijet kroz
stvaralacki duh i intelekt umjetnika
ZiVOo nam govori u suvremenosti?

Grbic odgovara: ,,Bio je dum Marin
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IN THE ARTIST’S STUDIO

inteligentan, obrazovan, svestran,
nadasve podrugljiv, s iznimnim darom
zapazanja, bio je glazbenik, sluhist, ¢iju
intonaciju osjeam putem pisane mu
rijeci, pa sam duge godine razmisljao o
Covjeku diji je talent stvorio tako socne
dijaloge i umne sentence..“ Medalja

se nalazi na slikarevu stilskom stolicu

u prostoriji koja je sva dum Marinu u
Cast. U Grbicev se opus, ¢iji dobar dio
zauzimaju tisue portreta sa zivih izvedbi
glazbenika i glumaca s Dubrovackih
ljetnih igara, moZe uvrstiti i onaj stvoren
po Drzicu i za Drzica, a ¢ini mi se,

da se u svijetu likovnosti nitko toliko
nije bavio Marinom Drzi¢em koliko
Dubrovc¢anin, nasijenac Ivo Grbi¢. U
ratu izgorjeli mu i obnovljeni dom,

¢ija su procelja izlozbeni prostor Dum
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Marinu u ¢ast 1508.-2008. ispunjen

je neugaslim vitalitetom iznimnog
komediografa, velikog ,vladara od
smijeha“. Defiliraju likovi sa skica i
crteza iz Vidrina Zivotnog i stvaralackog
curiculuma.

Prsata Variva vragometnim okom
gleda $krca Skupa, izranja stari Zenik
Zlatikum, tuku se dva satira iz Tirene,
tu je i primorac s lijericom i Amor iz
Tirene, na listi¢ima papira i karton¢ina
orisani su crnom kemijskom olovkom
ostijer, Popiva, Divo, Grubi$a, Dundo
Maroje, nizu se studije za plakete Igara,
ilustracije za Casopise s Drzievim
likovima, zapisana su imena osoba iz
gotovo svih Drzicevih komedija, sve
do glumackih fizionomija Drzi¢evih

protagonista s Ljetnih igara - od

koloriranih crteza i crtackih studija

s predstava iz 1967. do predstave
Dum Marinovi snovi, najposlije

do zabiljeZenih portreta sudionika
ovogodi$njeg skupa Uglazbljeni DrZié.
Lijepo je zivjeti i sanjati, crtati, slikati,
portretirati, uronjen u dum Marinov
mikrokozmos , svjedoditi u svom
vremenu nataloZeno vrijeme slavnoga
nasega Marina Drzica, jer sva ta
fantazija i neugasla Zivotnost povijesti
dubrovackoga prosloga svakodnevlja
pokrece i nadahnjuje vrckavi i
temperamentni slikarski rukopis. Nije
ni ¢udno. Jedan je Marin Drzi¢ kome je
na europskim renesansnim prostorima

ravan samo William Shakespeare.

- painter of DrZil’s characters -

eceived warmly at the painter’s
home one morning, I found
myself in the heart of the City, in
a sitting room filled with sketches,
drawings, etchings, copperplates,

lithographs, graphics, medals, plaques,

DoBrODOSLI U DUBROVNIK



illustrations, drawn and engraved

initials, little angels, fauns, nymphs,
studies of hands (foreseen for hand-
kissing) and renaissance costumes in
ink — all of it in honour and glory of the
brilliant Marin Drzi¢, Vidra.
Approaching the great 500th
anniversary of Drzi¢’s birth, all the
memories and the paintings put away
long ago are spread out in the space
and exposed to the eye and evaluation.
All of them bring back memories of

at least five decades during which

the renowned Dubrovnik painter

and graphic artist Ivo Grbi¢ has been
occupied with the world of Drzi¢ and
his everlasting characters. In a flirtatious
posture Petrunjela sticks her tongue out
at Pomet in a scene which evokes the
following verses: ... I am not thine | For
I'm all mine | and as thou camest | so thou
canst go. A satyr chases a fairy in erotic
ecstasy, while Ugo the German bows
currying favour with Laura, formerly
Manda of Korcula, adorned with silk
and pearls. Sadi, the Jew, evaluates a
necklace in his hand, while Stanac with
his goat rests and cools his head with

water from the Small Onofrio Fountain.

Grbi¢ has more than a hundred
drawings in ink, and those made by
pen, brush, pencil, felt pen, and black
chalk. Particularly fond of the drawings
of the faun and nymph he had made as
the Academy student, which survived
the war and fire, Grbi¢ has thought
about Drzi¢ all of his life. It happened

that he once actually lived in the small

WELCOME TO DUBROVNIK

house adjoining Domino Church in

the Street Iza Roka, which has been

a museum — Marin Drzi¢ Home - for
many years. Although we do not know
where his birth house was and have no
records of his appearance, our beloved
and famous Father Marin was portrayed
first by sculptor Ivan Mestrovic¢ and
later by painter Ivo Dulci¢. Forty years
ago, in 1967, on the occasion of the
400th anniversary of Drzi¢’s death, Ivo
Grbi¢ made a medal with a relief of
Drzi¢’s imaginary profile in gold plated
bronze. How can one conjure up a face
whose features he does not know? Grbi¢
replies: ,Father Marin was intelligent,
educated, versatile and particularly
ironical and observant. He was a
musician who played by ear, and I sense
his intonation in his writings. For many
years I contemplated the man whose
talent created such juicy dialogues

and wise sentences.” The medal lies

on the painter’s little table in a room
dedicated entirely to Drzi¢. In addition
to the portraits which Grbi¢ made in
the concerts and plays performed at the
Dubrovnik Summer Festival, his output
includes the part which is made after
and for Drzi¢. I am of the opinion that
no other painter dedicated as much time
to Marin DrZi¢ as Ivo Grbi¢ did. The
facades of his home - that burned down
during the war and was later restored

- serve as a gallery where one can see
his exhibition entitled Honouring
Marin Drzi¢ 1508 — 2008, which
radiates with the everlasting vitality

of this outstanding playwright and

“king among the writers of comedy”.

By MAJA NODARI

Here one can see numerous portraits of
characters from Vidra’s prolific output.
Variva with big breasts roguishly
watches the Miser, the old bridegroom
Zlatikum appears, the two satyrs from
Tirena fight each other. The coast
dweller with the lijerica and Amor from
Tirena are also there, as well as the
drawings of an innkeeper, Popiva, Divo,
Grubisa, Uncle Maroje, sketches for the
Dubrovnik Summer Festival posters,
illustrations for magazines with the
image of Marin Drzi¢, characters from

almost all of his plays, as well as the

actors who played in Drzi¢’s comedies at

the Dubrovnik Summer Festival - from
coloured drawings and studies from the
plays in 1967 to the play entitled Marin
Drzi¢’s Dreams, and finally portraits of
the participants of this year’s gathering
Marin Drzi¢ in Music.

It is wonderful to live, dream, draw,
paint and portray immersed in Marin’s
microcosms, testifying to the time of
the famous Marin Drzi¢ in the present,
because all the fantasy and vitality

of Dubrovnik’s history motivates

and inspires the sparkling and hot-
blooded painter’s handwriting. It is not
surprising. In renaissance Europe, the
unique Marin Drzi¢ can be ranked only

with William Shakespeare.

MARIN DRZIG

TUBILAEUM

500
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Novelu od Stanca 1952. godine J[em!t /!Mlzwzo %5 ! !&

nogi veliki svjetski

skladatelji, inspirirani

knjizevnim sadrzajem i
likovima napisali su vrijedna glazbena
djela. I hrvatski skladatelji su stvarali
razne glazbene oblike temeljene na
literarnom predlosku, a kad je rije¢ o
komedijama Marina DrZi¢a , onda se to
odnosi na Novelu od Stanca, Dunda
Maroja, Tripée de Utolce, fragmente
komedije Pjerin te na Grizulu.
“Novela od Stanca” imala je velikih
uspjeha u vrijeme Drzi¢a ,a isto
odusevljenje je izazvala i prigodom
prikazivanja u Zagrebu krajem 19.
stoljeca, $to se ponavlja i u nase
vrijeme.To je remek djelo renesansne
dramaturgije napisano muzikalnim
stihom S$to je iskoristio hrvatski
skladatelj Bozidar Sirola napisavsi
operu 1915. pod nazivom Stanac, s
posebnim glazbenim podcrtavanjem

pustopasnog karnevalskog raspolozenja
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telj Marko Fotez
The Story of Stanac staged by Marko Fotez in 1952

u renesansnom Dubrovniku.Sadrzaju
komedije nije mogao odoljeti niti Jakov
Gotovac koji je svoju sklonost humoru u
potpunosti iskoristio u operi Stanac1956.
zaokruzivsi je efektnom dubrovac¢kom
poskocicom Lindo. Opera se i danas
nalazi na repertoaru hrvatskih kazalista,a
povodom 500-te godi$njice rodenja
Marina Drziéa prezentirana je u HNK
Osijek. Posebni uzitak za publiku je bilo
uprizorenje Gotovceve opere u njenom
prirodnom ambijentu (kako ju je Drzi¢
zamislio)ispred Male Onofrijeve ¢esme
1996. I skladatelj Antun Dobroni¢ se
posluzio komedijom Novela od Stanaca
za svoju simfoniju-operu Dubrovacki
diptihon.Dragutin Savin za predlozak
svoje radio-opere bio je nadahnut
komedijom Trip¢e de Utolce.
Najpopularnije Drzicevo djelo Dundo
Maroje prikazivano je ne samo u
Dubrovniku i u Hrvatskoj, vec i na

inozemnim kazali$nim pozornicama, a

~UJglazbljeni

1.

Vidrina djela i likovi u notama

MIrer/

I'Z1C

inspiriralo je vise skladatelja koji su ga
pretodili u razne glazbene oblike. Ivo
Lhotka Kalinski svojoj operi, nastaloj
na spomenutoj komediji 1942., dao je
naslov Pomet mestar od Zenidbe koja je
isprepletena lelujavom mediteranskom
glazbom. Alfred Svarc sadrzaj komedije
oblikuje u simfonijsku pjesmu davsi joj
originalni naslov. Krunoslav Cipci drzao
se sadrzaja komedije ,ali je operi punoj
lijepih raspjevanih melodija dao naziv
Boter Andraz. Mihovil Logar u sjajnoj
instrumentaciji komediju Dundo Maroje
oblikovao je u istoimenu uvertiru.
Silvije Bombardelli napisao je baletnu
glazbu nazvavsi je Marin Drzi¢ —Vidra.
Posebno trebamo istaknuti dubrovacke
skladatelje koji su napisali djela
inspirirani dum Marinovim tekstovima.
Delo Jusi¢ skladao je dva veoma uspjela
mjuzikla, Dunda Maroja i najnoviji
Dan od amora za kojega je libreto

napisao Luko Paljetak prema komediji

DoBropOSLI U DUBROVNIK



Vidra’s Plays and Characters set to Music

Grizula. Mladi hrvatski skladatelj

Frano DPurovi¢ za 500-tu godisnjicu
rodenja Marina DrZi¢a posegnuo je za
saCuvanim fragmentima komedije Pjerin
i u suradnji s libretistom Dubravkom
Mihanoviem napisao istoimenu operu u
stilu suvremenog skladateljskog izri¢aja
sluzedi se zvuénim bojama: pjevacima,
ansamblom s akusti¢nim instrumentima
koji se suprostavljaju elektricnom zvuku
racunala. Opera prsti od Pometovskih
aluzija, smijeha na prozdrljivost,

vje¢nog sukoba mladih i starih, ruganja
snobizmu, $ala blagog erotskog sadrzaja,
tragova puckih poslovica itd. Prikazana
je slojevitost Drzi¢evog, ali i dana$njeg
svijeta.

Vise od Sezdeset hrvatskih skladatelja
kroz razne kazali$ne sezone i za razne
kazali$ne kude pisalo je scensku glazbu
koja obvezuje redatelja, jer sam Drzi¢ kao
svestrani glazbenik (svirao je nekoliko
instrumenata) radnju svojih komedija

dopunjavao je prigodnom glazbom.

MARIN DRrZIC
IN Music

Many of the world’s great
composers wrote valuable pieces
of music inspired by various books and
characters. Croatian composers also wrote
different musical forms based on literary
texts. Where Marin DrZi¢ is concerned,
this was the case with A Story of Stanac,
Uncle Maroje, Tripce de Utolie, fragments
of the comedy Pjerin, and Grizula. Very
popular in Marin Drzi¢’s time, A Story
of Stanac was played with equal success
both in late 19th century Zagreb and

in the present time. This renaissance
masterpiece was written in musical
verse, which inspired the Croatian
composer Bozidar Sirola to compose

the opera entitled Stanac in 1915. The
opera chiefly depicted the unbridled
carnival atmosphere in renaissance

Dubrovnik. Jakob Gotovac could not
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resist the plot of this comedy either. In
1956 he extensively used his sense of
humour in writing an opera also entitled
Stanac, which ends with the striking
Dubrovnik hopping-dance Lindo. The
opera is still on the repertoire of many
Croatian theatres, and has recently

been staged at the Croatian National
Theatre of Osijek on the occasion of

the 500th anniversary of Marin Drzi¢’s
birth. In 1996 the staging of this opera
in its original venue (according to Marin
Drzié) in front of the Small Onofrio
Fountain was particularly well received
by the audience. The composer Antun
Dobroni¢ also used the comedy A Szory
of Stanac for his symphony-opera The
Dubrovnik Diptychon. The comedy Tripce
de Utole inspired Dragutin Savin to
compose his radio opera. DrZi¢’s most
popular play Uncle Maroje, staged not
only in Dubrovnik and Croatia but also
at international theatres, inspired several
composers to write various musical forms.
Based on this play, Ivo Lhotka Kalinski
composed the opera entitled Pomet, the
Master of Marriage (1942), which resounds
with swaying Mediterranean
music. Alfred Svarc used

the plot of this comedy for

his symphonic poem, which
he named after the original.
When composing his opera
Boter AndraZ abounding with
beautiful sparkling melodies,
Krunoslav Cipci was also
inspired by the comedy Uncle
Maroje. Among the composers
inspired by this comedy is
Mihovil Logar, who wrote

an overture with the same
name, which is characterised by brilliant
instrumentation. Silvije Bombardelli
wrote the ballet music entitled Marin
Drzi¢ —Vidra. Also well worth mentioning
are the composers from Dubrovnik who
were inspired by the texts of Father
Marin Drzi¢. Pelo Jusi¢ composed two

greatly acclaimed musicals Uncle Maroje

NarisaLa / By ILEANA GRAZIO

and A Day for Love, for which the libretto
was written by Luko Paljetak after the
comedy GriZula. On the occasion of the
500th anniversary of Marin Drzi¢’s birth
the young Croatian composer Frano
Durovic used preserved fragments of the
comedy Pjerin for his opera of the same
name, for which the libretto was written
by Dubravko Mihanovié. In this modern
piece Durovi¢ employed sound colours:
the singers and the ensemble of acoustic
instruments confront electric computer
sound. The opera bursts with Pomet-like
allusions, ridicules greed, the eternal
conflict between young and old, mocks
snobbery, abounds with mildly erotic
jokes and folk proverbs, and depicts the
multi-layered nature of both Drzi’s
world and that of the present-day. More
than sixty Croatian composers wrote
stage music for various theatre seasons
and houses. This music is a commitment
for theatre directors: a versatile musician
himself (he played several instruments)
Drzi¢ completed the plots of his comedies

with appropriate music.

Mjuzikl Dundo Maroje povodom 500. te obljetnice DrZiceva
rodenja u zagrebackoj “Komediji” uglazbio je Pelo Jusic prema

libretu Marka Foteza dok je autor stihova Stijepo Srazicié

On the occasion of the 500th anniversary of DrZic's birth the
musical Uncle Maroje (composer Delo_Jusic, librettist Marko
Fotez and lyricist Stijepo Strazici) was staged at the Komedija
Theatre in Zagreb

MARIN DRZIC
TUBILAEUM

500
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GRAD U DOBA DRrzICA

Grgoljenje

svakodnevnog

.. .
zivota u ulicama

retvarajuli prepoznatljive

suvremenike, koji su zivjeli i

radili u razli¢itim dijelovima
Grada, u imaginarne likove koje je,
oslikavajuci Grad svog “zavitajnog
iskustva”, uvlacio u umjetnicki sadrzaj
svoga djela i stvarao od njih osebujne
individualne karaktere, Drzi¢ je ne
samo dokumentaristicki naznacio
osnovne odrednice ritma gradskog
zivota, ve je dao i viziju urbanisticke
strukture gradskog sredi$ta njegovim
longitudinalnim i transverzalnim
poveznicama kojima je grgoljio
svakodnevni Zivot u Gradu: Placa,
Ulica medu crevjare, Luza s Orlandom,
Poljana (Pred Dvorom), Velika fontana,
Prijeko, Peline, Podmirje, Kriva ulica,
Gariste i kona¢no Pustijerna gdje suu
plemic¢kim pala¢ama bile praizvedbe
Drzicevih predstava. Drzicevi likovi
razasuti su po razli¢itim dijelovima i
ulicama Grada. Njegova percepcija
prostora ukljucuje iskustvo svih ¢ula.
Ulica je mjesto vreve i dodirivanja
ljudi, i koliko god ti susreti bili povrsni,
tu se ¢ovjek ne nalazi ni usamljen, ni
anoniman, ni bezli¢an. Ono §to Grad
¢ini toplom sredinom upravo je njegova
otvorenost ljudskim susretima. Covjek

se krece prostorom Grada, susrece
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se s raznim dru$tvenim ulogama i u
njima se prepoznaje; mjesta i objekti
na koje je naviknuto oko imaju, uz
posve odredeno drustveno znacenje, i
svoju simboliku. Upravo stoga Grad
pretpostavlja stvaralacki dijalog izmedu
urbanog prostora i gradanina koji

budi cijeli splet asocijacija, uspomena i
aluzija. Taj dijalog prisutan je na osobit
nacin upravo kod onih suvremenika
koje je Drzi¢ uveo u prostore svog
imaginarnog svijeta. Promotrimo li
pojedinac¢no gdje ih Drzi¢ susrece

i komunicira s njima, dobivamo
urbanistic¢ku sliku gradskog sredista:
Mazija, listono$a (Dundo Maroje),

u stvarnosti je gradski strazar pred
LuZom, oko koje se $iri miris topla
kruha koje kruharice mijese i peku

na otvorenom, na Placi. Kroja¢nica
sentalije nalazila se u ulici Gariste;

u Dui¢inoj ulici je bordel u kojem
neobi¢no vaznu ulogu ima dominantna
“vila” Kata Matkova Profumanica

iz Novele od Stanca; Bok¢ilo,
konavoski rustik nastanjen u Gradu,
drzi iznajmljenu krému u Ulici sv.
Barbare; Ulica medu polace je mjesto
“gdi se djevojkam zapinje” (gdje se
djevoje hvataju u “zamku”), a po

Prijekome nocu u potrazi za ljubavnim
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avanturama prolaze mladici. Na Placi
su zlatarske radionice i mnoge druge
trgovine poput Justinove Spicarije,
trgovine finim tekstilnim tkaninama
drapijera Alessandra i mnogi drugi
Drzi¢u znani sugradani, bez obzira jesu
li podrijetlom domadi ljudi ili stranci.
Postolarske radionice Sile (Grizula) i
Cicilija (Skup) bile su u Medu velike
crevjari (u stvarnosti su oni Puro Sile i
Pjetro Ciéilijano). Posao je tu izuzetno
cvjeta